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12.00-14.00

Annemoupmex | To the Elleshdirmeh
Upan, 2014, 11’/ Iran, 2014, 11’
Xocceiin Morxamnac [agurxu / Hossein Moghaddas Shafighi

B typkmeHckoM si3bike Beipakenue ‘‘Omnewdupmex”’ (Elleshdirmeh) o3nauaer “xiacthb
PYKY HEBECTBI B PYKY )keHuxa”’. B IMpOIIJIOM OHO O3HAa4YaJI0 MOMCHT, KOI'ld HCBECTAa U KCHUX
BCTpEYaINCh B CaMblii MEPBBII pa3, 3Has, YTO UX POJUTENHN YXKE COIIacoBalM UX Opak, Korjaa Te
ObLIH JCTbMU. CGFO,I[H}I TYPKMCEHCKOC 06IJ_I€CTBO HU3MCHHUIIOCh, OAHAKO 06]35{,[[, BO BpEMiA
KOTOPOTO MPOU3HOCAT CTUXOTBOPHYIO hopMyny “Onrewtdoupmex’, OKa3ancs yCTONIUBBIM.

Literally in Turkmen language Elleshdirmeh means “put your hand in the hand”. In the
past it was the moment when the bride and the groom met each other for the very first time,
considering that the parents used to have already arranged the marriage since they were children.
Nowadays Turkmen society has changed, however the rite of Elleshdirmeh holds steady.

3a pynem | Behind the Wheel
Coemunennoe Koponesctso, Tamkukuctan, 2014, 20° / United Kingdom, Tajikistan, 2014, 20’
Omuc JIakep / Elise Laker

dunpMm HCCIICAYCT MOpPAJIbHYIO W OMOLOUOHAJIBHYHO CUTyalWuro, B KOTOpOﬁ OKa3aJlaCh
Huropa, y36ekckast jkeHIMHA, Ybs TPaJAWLIMOHHAS KU3Hb JOMOXO3SWKH ObUIa MpepBaHa IMocie
TOr0, Kak €€ My>XX-MUT'PAHT NCPECTAJI MOCHUIATH en JAO0CTAaTOYHO ACHCT. KpOMe TOro, OHa y3HAcT,
YTO y My>ka poMaH. He mest BO3MOXHOCTH Jalibliie nojiaraThcsi Ha Hero, Huropa OpocaeT BbI30B
CYHICCTBYIOIIUM T'CHACPHBIM CTCPCOTUIIAM IIOBCACHUA W TIPUHUMACTCA 34 pa60Ty: OHa
MOHTHPYCT aBTOMOOMJIBHBIE IITUHEL.

The film explores the moral and emotional turmoil of Nigora, an Uzbek woman whose
traditional life of being a housewife is interrupted after her migrant husband fails to send back
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enough money and she finds out he has been having an affair. No longer able to rely on her
husband, Nigora defies prevailing gender norms and sets to work fixing car tyres.

Kadghu u baoy | Kafi and Babu
[Isenus, beasrus, 2013, 30° / Sweden, Belgium, 2013, 30’
Anbbepro I'epoca, [laBun Apocuo / Alberto Gerosa, Davide Arosio

@unpM 3arparuBaeT NpoOJeMbl MYJIbTHKYJIbTypaIU3Ma Ha HpuUMepe CyAabObl ABYX
CTYACHTOB U3 BaHFJ'IaI[CI_H, KOTOPBIC U3YYal0T XUMHUIO B CTOKTOIbMCKOM YHUBCPCUTCTC U KUBYT
B Jlanmkappcoeprer “Jlanmu™ (Lappkérrsberget “Lappi”), camom OOJNBIIOM CTyJCHYECKOM
obmexutun B IlIBenmu. Kadu m baby, 27-mu jer, mpoBOJSAT CBOM JIHH, TOCEIIas JICKIIUH,
noapadaTbIBasi U BCTPEYASACH C IPY3bIMHU.

This film focuses on multiculturalism and the conditions of Bengali students studying
chemistry at Stockholm University, living in Lappkarrsberget “Lappi”, the largest student
residence in Sweden. Kafi and Babu are 27 year olds who spend their daily lives between
lectures, going out with friends and part time jobs.

Ovicusnnsn menu | Lighting the Shadows
HUpan, 2013, 50’ / Iran, 2013, 50’
Moxammaz Pesa SIxanmanax / Mohammad Reza Jahanpanah

ABcTpanuicKuil/upaHcKuil XyaokHUK XocelH Bamamanem Bo3Bpamiaercs Mpan, 4ToObl
BOCCTAHOBUTH CBA3b C MPAHCKUMH MACTCpaMH COBPECMCHHOI'O HMCKYCCTBA. B »stoit II0€34KE OH
HaxoauT BPEMA BOCKPCCHUTH B IIaMsTH CBOH ObLIbIE 9MOIHHU U MBICIHA B CBA3U C HCKYCCTBOM,
KOTOpOMYy OH o0O0yuwicsi B HMpaHe W KOTOpOMY TOCBSITUI CBOKO JAJBHEHIIYIO JKHU3HH B
ABcTpanun.

Australian/Iranian artist, Hossein Valamanesh returns Iran to reconnect with Iranian
contemporary artists. In this journey, he finds opportunity to recall his basis thoughts and
emotions to art which he gained in Iran and developed in Australia.

14.00-15.00 nepepsIB Ha 00ex

15.00-18.00

Koponesckuii yupk “What a Beautiful Life” | King Circus “What a Beautiful Life”
Uranus, 2004, 60° / Italy, 2004, 60°
®unun Cunrep / Philip Singer

JlokyMeHTanbHbl (UIBM 00 OJHOM M3 MOCIEAHMX MEPEIBHKHBIX OJHOMAHEKHBIX
CEMEWHBIX LHMPKOB B I0KHOW 4acTu Mrtanuu. L{MpKOBOM BAaroHUMK NEPEE3KAET U3 OJHOIO
HEOOJBIIOTO TOpoJiIka B Jpyrodl. BhICTyruieHHs apTUCTOB - KOHIVIMPOBaHME, (DOKYCHI,
akpoOaTH4Yeckne HOMepa M KIIOyHaaa - mpoxoast B Tpaauimu “Commedia dell’Arte”. Lupky
MPUXOJUTCS KOHKYPUpPOBaTh € Oojiee KPYNMHBIMH, TPEXMaHEKHBIMH, IIUpKamMH B OopnOe 3a
HPKOHOMHYECKOE U XY 0KECTBEHHOE BEKUBAHHUE.

A documentary about one of the last surviving touring family circuses in the southern Italy.
They move their trailer from small town to small town. They perform in the “Commedia
dell’Arte” tradition of juggling, magic acts, acrobatics and clowning. In the struggle for



economic and artistic survival, this one-ring circus is being squeezed out of existence by larger,
3-ring circuses.

be3 nepepuisoe u evixoonwvix / Without Breaks and Weekends
Poccus, 2014, 39’ / Russia, 2014, 39°
Muxaun XKenesuukos / Mikhail Zheleznikov

Bpemena u cynp0Obl Jto/1eil mepecekaroTcsi B KyJIbTOBOM KOMHCCHOHHOM MarasuHe.
The times and people’s ways meet in the cult commission shop.

Cynepowcenuqunut / Super Women
Wzpauns, 2013, 79° / Israel, 2013, 79’
SIane Kunmep, Ponen 3apeuku / Yael Kipper, Ronen Zaretzky

B oxHom u3 MHOXecTBa cynepMapkeToB Tenb-ABUBa TpPyAATCA AECATKU JKEHUIMH C
HeyCTpOGHHOﬁ JINYHOH JKU3HBIO. DTO aJcCKas pa60Ta, H CIIPABUTHCH C HEH cIIoCOOHBI TOJIBLKO OTH
CYIIEP>KEHILUHBI, Y KOTOPBIX IPOCTO HET UHOTO BbIX0oAa. Cpeau HUX €CTh T€, KTO cOeXayl B CBOE
BpCM: U3 POCCI/II/I, OJUHOKHEC MATCPU WJIM IICHCHOHCPKHU, KOTOPLIX IIPOCTO HE 6epyT Ha Jpyryro
paboTty. 31ech e OHU MOTYJAr0T IPOIIH, HO CYACTIIMBBI OT TOTO, YTO €CTh XOTSI OBI ATO.

The story of five cashiers who work the same shift in a supermarket, in Tel Aviv. Most are
immigrants from Russia, others are native Israelis. The film follows their relationships, the
mutual support and solidarity, dealing with the management and customers, their difficulties
making a living and their working conditions, as they try to change their fate. "Super Women" is
a beautiful example of cinéma verité and a special peek into a hidden world.

18.00-18.30 nepepsiB

18.30-21.00

Mecmopoacoenue | The Oil Field
Poccus, 2012, 26° / Russia, 2012, 26’
Ugan ['omosHes / Ivan Golovnev

JleiicTBue GuibMa NPOUCXOAUT Ha COBPEMEHHOM cubupckoM CeBepe, KOTOPBIH I OTHUX
ABJIACTCA MCCTOM POKACHUA, a JIA APYTUX — MECTOPOKIACHUCM.

In Siberian corners the traditional lifestyle of native peoples still remained. Oil production,
providing needs of a civilization, encompasses this area. So, for some people this territory is
their birthplace, and just an oil field for others.

Bcempeua ¢ pescuccepom Heanom I'onosnesvim (Poccus, Examepunoype)

«bpamckasn ceeuar | «Community Candle»
benapycs, 2012, 42° / Belarus, 2012, 42°
Wpuna Bomox / Irina Volokh

®unpM pacckaspiBaeT 00 0ObIYae W3TOTOBJICHHs oOmmel cBeun-xkepTBel Ha Illemper -
HoBelil ron mo crapoMy CTWIIIO, KOTOPBIM coxpaHWiIM xutenu aepeBHH Jlyka, CToamHCKOro



paiiona bpectckoii obmactu. CBeun 3a)KUraroT Ha JUTYPrUM U OOJBIINE MPAa3IHUKU C BEPOIO B
MIIOCTE boxkuro. B (1)I/IJ'II>MC IMOKa3aHbl BCC OTaAIlbl 3TOr0 TPAAUIIMOHHOI'O POXKACCTBECHCKOI'O
o0Opsiaa: cOopa JeHer, MpUoOPETEeHUs BOCKA, MPOIIECC U3TOTOBIICHUS M OCBSIICHHS CBEUCH.

This film shows the custom, which is retained in v. Luka (Stolin district, Brest region), of
making a community candle for the New Year O.S. as a donation for the church. Male residents
of the village use the money donated by all the villagers in order to make two big candles every
second year. These candles are later consecrated in the local St Nicholas Church, v. Haradnaja
(Stolin district). The candles are lit during liturgies and great religious feasts as a sign of hope for
God's grace. The film shows all stages of this Christmas tradition: fund raising, purchase of the
wax and consecration of the candles.

Bcmpeua ¢ pesrcuccepom Hpunoti Bonox (benapycw)

Cmyn: 6 wecmu uacmsax | A Chair: in six parts
CIIIA, 2013, 42° / USA, 2013, 42’
Amnna I'pumino / Anna Grimshaw

B 1960 rony bunn Koneprsaiit kynun 300 akpoB aukoit 3emiin B Mauuacnopt, wrat MaH.
[Tox BamsiHueM mo33uu DM JIUKCoH M “nBrkeHus K 3emie’” mo npumepy Ckorra u XeneH
Hupunr, bunin KomepTBait mocBsiTiil cebs TOMy, YTO OH Ha3blBal ‘“KU3HBIO, CAETaHHOU
Bpyunyto”. Jlo camoii cBoeit cmeptu B 2013 roay bumn KonepTaiT xun u padotain B jecy. On
OBLI CTPOUTCIIEM IOPT U U3TOTOBUTCIIEM JIOXKCK, MHUCOK U CTYJILCB.

In 1960 Bill Coperthwaite bought 300 acres of wilderness in Machiasport, Maine.
Influenced by the poetry of Emily Dickson and by the back to the land movement of Scott and
Helen Nearing, Bill Coperthwaite dedicated himself to what he called “a handmade life”. Until
his death in 2013, Bill Coperthwaite lived and worked in the forest. He was a builder of yurts,
and maker of spoons, bowls and chairs.

25 ceHTSAOpA
(ueTBepr)
MyneTumenaua Apt Myseit, MockBa, KuHO3aJ
yi. Octoxenka, 1. 16, M. «Kponorkunckas», «Ilapk KyapTypeD»

Bx00 no npeosapumenvnoti pecucmpayuu.
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12.00-14.00

KOPOJIH - opazunsckue anomucmot u3 IHanmuman | KINGS — the Brazilian viola players
from Palmital

bpasunus, 2013, 25° / Brazil, 2013, 25’

Mapwmo ne Anmeiina / Mario de Almeida

B anmuran, mrar Can-Ilayny, My3bIKaHTBI BO3pPOXKIAIOT TPAJUIMIO HWIPHl Ha
Opa3niIbCKOM BHOJIE, UCTIONIHAS MEJIOJUU Ha MPa3HOBAHNUHU, KOTOPOE MPOBOJUTCA yxKe Oouiblie
BOCBMUJIECATH JIET U CUYUTACTCS CaMbIM OOJIBIINM B CTpaHe.
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In Palmital, in the countryside of San Paulo, Brazilian Viola players and Santos Reis party-
goers reveal the tradition and the renewal of the Brazilian Viola at the celebration that has
perpetuate for over eighty years and is considered the biggest one in the country.

Xun-xon, moe cnacenue | Hip-Hop, my release
Konym6us, Coenunennoe Koponesctso, 2013, 22° / Colombia, United Kingdom, 2013, 22’
Caiimon Poitsunr / Simon Rasing

MoxeT au po11r  IIOMOYb BBEIUTH U3 TIOpI:MBI? XHUII-X0I 4YacTo acconuupyeTcsa ¢
HAapKOTUKaMHU WU HACUJIMCM, U, KaK CJICIACTBUC, paCCMATPUBACTCA MHOI'MMHU KaK IIYTb, KOTOpBIfI
IPUBOIUT B TIOPbMY, HO Anma Horpa, mu-mkeit Poku u Heio-Mopk, Tpu oburtarens TIOPbMbI
Huctpuran B borore, KomymOus, nemonctpupyiorT obOpatHoe. Ha nBa waca B JeHb UM
paspemnarT HOKUIATh TFOPEMHBINA ABOP, YTOOBI TUCATh MY3BIKY U PEIETHPOBaTh. Pam momoraer
WM BBIPA3UTH IMPOTECT U MOACINUTHCA )KU3HCHHBIM OIIBITOM. OueMm pacCKa3bIBaA€T UX UCTOPHIO, B
KOTOpOI71 XHUII-XOII 3aHUMAECT OYCHb BA’KHOEC MECTO.

Can rap be a way out of prison? Hip-Hop is often associated with drugs and violence and
therefore seen by many as a way into prison, but Alma Negra, DJ Roky and New York, three
inmates at Distrital prison in Bogota, Colombia, demonstrate the opposite. For two hours a day
they are allowed to leave the courtyard to write and practice their music. Rap enables them to
protest and share their experiences in life. This film tells their story and the impact Hip-Hop has
on them.

B kaope — JIpyzou | Framing the Other
Hunepnanasr, 2011, 25° / Netherlands, 2011, 25’
Wines Kok, Busutem Tummepc / 1lja Kok, Willem Timmers

Tpaguius, coryiacHO KOTOPOHM KEHIIUHBI MiIeMeHn Mypcu U3 10KHOH DPHONMUU HOCST
l"y6HI>Ie JAUCKU U SAPKHUC YKpallCHUA, CTajla HpI/I‘{I/IHOfI OKHUBJICHHOU TOProBjin, U B HUTOIC
MO3UPOBAaHUE TIEpPe] TYpPUCTaMH CTaJ0 TJAaBHBIM HCTOYHHMKOM JI0XOJ0B Mypcu. YUToObI
MMOJIYYUTb 0omnbIIe JACHCT, OHU YKpaIIaroT CBOW KOCTIOMEI CIIC 60J'H>IJ.I€, Jclasd HX Ooitee
"sx30THUHBIMU" [Tl HaOmtogaTeneil. OnHako, "nmpeyBennunBast” cBoil 00pa3 )KU3HU U TPUBBIYKU
TakuM 00pa3oM, OHHU MPOBOLUPYIOT pacrnaj] cOOCTBEHHON TPaJUIMOHHON KyJIbTYphl. 3pUTEIH
¢uIpMa COBEpPIIAIOT MYTEHIECTBUE B caMoe cepilie ahpruKaHCKOro rieMeHn MypcH, 3a1aBasch
BOINpPOCaMH 00 OCHOBaX HKOHOMHKH "KyJIbTYpPHOIO Typusma'.

The women of the Mursi tribe of southern Ethiopia wear lip plates and vibrant jewelry, a
custom that has spawned a lively tourist trade as Western visitors pay to take photographs — the
more embellished the adornment, the higher the price. This humorous and sometimes
uncomfortable film follows a tour group visit to the Mursi, raising profound question about
authenticity and the motivations and economics of “cultural tourism”.

Tloxas cmyoenueckux pabom | Students’ Films Session

Crynendeckuii kiyo sTHONOorHH U anTporonoruu (KSEA), benrpan
Students club of ethnology and anthropology (KSEA), Belgrade

"[lIkoa Bu3yansHOM aHTpomnogoruu 3 (SVA3)"
"School of visual anthropology 3 (SVA3)"

Buympu /Within



Makenonusi, KocoBo, bocuust u I'epuerosuna, Cepous, 2013, 713" /
Macedonia, Kosovo, B&H, Serbia, 2013, 7'13" )
Jletina Mymanosuy, Hopuka Llleda, Penbs [lexuu / Lejla Musanovi¢, Norika Sefa, Relja Peki¢

Moionoli MACHUK OpPriDKOH PacCKa3blBAET MHTEPECHYK) HCTOPHIO, KOTOPYHK) CKpPBIBAET
oAWH cTapblidi A0oM B 1ueHTpe llpuspena. DpripkdH — MOJIONOM MapeHb, >XKUBYIIMH B
TPaaUIIMOHHON anbaHCcKol ceMbe. O HEM B OOJIbIIEH CTENEHHM PACCKa3bIBAIOT Aa)Ke HE CJIOBA, a
€ro OTHOIIIEHHUE K TOH HU30JI11UHU, B KOTOpOﬁ HaxoJUuTCsa U A0M, U OH CaM. HpI/I IIOMOIIIM OJHUX U
TEX e BelIel B paccKa3e PUCYIOTCS KAPTUHBI €ro MPOIUIOTro, U OYIYIIEero — TaKUX, KAKUMU OHU
E€MY BUJATCA U3 HACTOSAIICTO.

The young butcher Ergjan tells the interesting story that one old house in the center of
Prizren hides. Ergjan is a young boy growing up in a traditional Albanian family. Even more
revealing than his words is his attitude towards the isolation he lives in and the house itself.
Showing them through the same objects, this story is about the past and the future as seen from
within.

TI'puuxo | Gricko
Makenonusi, Cepous, 2013, 12° / Macedonia, Serbia, 2013, 12’
Jleiina Mymanosuy, Penbst ITekuu / Lejla Musanovié, Relja Pekic¢

®dunpM o YCJIIOBCKC, KOTOpLIfI 06pamaeT CBOHU HJCU B HeﬁCTBHH. B kakoi-TO MOMEHT OH
nepeMeIiaeTcs U3 OJHOro mMecta B apyroe, u3 Ckombe B benrpan, B ranepero-kiy6 Inex Film.
I[eJ'I}ICB CBOMMHU AKTHUBUCTCKUMHU HJACAMHU, OH BAbIXACT HOBYIO KHM3Hb B Inex Film u 3acrasiser
ero yHKIIMOHUPOBATh O-HOBOMY. OH CTAaHOBUTCSI TOM TOYKOM, KOTOpasi COSAMHSAET Pa3InIHbIC
MHCHHUS B OJHO CUHXPOHU3UPOBAHHOC LICJIOC.

A man who at one place transforms his ideas into actions. At certain moment he is moving
from one place to another, from Skopje to Belgrade, into Inex Film. Transfering his activist’s
ideas he is giving new spirit to place and way of functioning of Inex Film. He becomes the link
that connects the different opinions in a synchronous whole.

Moii nyms | My Way
Cepous, 2013, 15° / Serbia, 2013, 15’
Penbst [Tekuu / Relja Pekic¢

OTO NMOBECTBOBAaHUE O OENrpaJICKUX OE€30MHBIX, KOTOPYIO paccka3biBaeT MMUILIKO, OJTUH U3
TeX, KTO TPOMUrpaj CpaKeHHe C HKHU3HbIO B CHUJIY Ppa3IMYHBIX o00cTosTENbCTB. Duiabpm
NpeaACTaBIACT HCTOPUIO YCTBIPEX MYKUWH, UX MOBCCIAHCBHYIO JXU3Hb, YCJIIOBHUA ITOU KH3HU,
npo0JeMbl, OECTIOKOMCTBA ...

My way is a story about Belgrade homeless which is guided by Misko, one of those who
have lost battle with life due to the various circumstances. Film represents a story of four men,
their daily life, living conditions, problems, worries...

14.00-15.00 nmepepsiB Ha 00en
15.00-18.00

Hawu muccuoneper | Our Missionaries
I'sunes, 2013, 9’ / Guinea, 2013, 9’



Maptun I'py6ep / Martin Gruber

Manenbkass nepeBHss Ha Oepery IBunen, B 3amagHoii Adpuke. Muccuonepsl,
MEpeCCIIABUIMECA Croaa, CBOEH TJIaBHOH 332[3‘16171 BUACIIN NIPUBHCCCHUE XPUCTHAHCTBA B OTOT
IIPEUMYILECTBEHHO MYCYJIBMAHCKUI paliOH. [[epeBEHCKUE KUTEIU 10 CUX IIOP TEIIO TOBOPSAT O
CBOMX T'OCTAX, XOTd CIIYCTA HECKOJIBKO JICT MHUCCHUOHEpaM MHNPHUINIOCH CIICINHO IIOKHMHYTH 3TH
MECTa, OCTaBUB 31CCb MHOI'UC CBOU IMMPHUHAJICKHOCTH. duneMm pacCKa3bIiBa€T UCTOPHUIO HEBCPHO
MMOHATOI0 MCIKKYJIBTYPHOI'O KOH(bJ'II/IKTa, an6eraﬂ K 1ToMomu BOCIIOMUHAHHUH CENBCKUX
KHUTEJeH 1 00pa30B MPEAMETOB MaTePUAIbHOIO HACIEANs, OCTABIIETOCS IOCIIE MUCCHOHEPCKOM
ACATCIIBHOCTH.

A small village on the coast of Guinea, West Africa. Missionaries settled here in their
effort to bring Christianity to this Muslim dominated area. The villagers still speak warmly about
their visitors. Nevertheless, the missionaries left after some years — seemingly in a rush, leaving
behind many of their belongings. The film tells the story of a misconceived intercultural
encounter through the villagers’ memories and images of the missionaries’ material legacy.

Meo | Honey
I'epmanms, 2013, 39’ / Germany, 2013, 39’
Maptun ['pyoep / Martin Gruber

®duneM NoOKa3LIBaeT IMPAKTHUKY IIO6I)I‘-II/I MCJa OUKUX IMYCI W PaA3JIMYHBbIC CHOCO6BI €ro
HUCIIOJIB30BAaHUsA B FOpHOP'I MECTHOCTHU I.[CHTpB.J'ILHOfI AHTONEL Mez[ B MECTHOH KYJIbTYPC U31aBHA
ABJIACTCA BAXXHBIM CPCACTBOM MPONUTAHUA U UCTOYHUKOM O0XO044a. 10T (1)I/IJII)M OBLI 3aAyMaH U
CHAT TPYIION CenbCKux kuTeneit u3 obmactu Kaccek (Casseque) BO Bpemsi COBMECTHOTO
KMHOCEMHHApa, OpraHM30BAHHOI'O B paMKax MCKAYHAPOAHOI'0O HCCICAOBATCIILCKOI'O IMPOCKTA
«Byzlymee OxaBaHT 0. HpOCKT HU3y4acT BO3MOXKHOCTU PAIMOHAIIBHOTO HCIIOJIB30BAHUA
pecypcoB B Oacceline peku OKaBaHro.

The film depicts the production of honey from wild bees as well as different aspects of
honey consumption in the highlands of central Angola. Honey is an important means of
subsistence and cash income in this area and thus deeply embedded in the local culture. The film
was conceived and shot by a group of villagers from the Cusseque area during a participatory
film workshop organised for the international research project “The Future Okavango”,
investigating resource management in the Okavango Basin.

Hem cmpanwt ona cmapeix mpae | No Country for Old Herbs
Coenunennoe Koponesctro, 2013, 19°37”’ / United Kingdom; 2013, 19’37’
STu Croken / Jan Stockel

D10 nokyMeHTanbHbIN GuibM 0 Hukona J{u [ToHmmo, cobuparesne TUKUX JIEKapCTBEHHBIX
paCTCHHﬁ, MMPOXKUBAIOIIIEM B PCTUOHC .HaI_II/IO B Uramun. ®uipMm pacCka3bIiBaACT O €ro 60pL6C,
LEIbI0 KOTOPOM SIBISIETCS JKEIAHWE MPOAODKUTh M aJanTUPOBaTh JAaHHYIO TPAJULUOHHYIO
MMPAaKTUKY K COBPECMCHHOMY MHUDY. 3910 MyTCHICCTBHUEC B €TI0 KHW3Hb, B MUP KpPACHUBBIX T'Op U
00BIyaen pEeruoHa. duneMm 3aTparuBacT KaK pas3IMYHbIC aCIICKThI MC}II/IHI/IHCKOf/i AHTPOIIOJIOTUH U
«rno6am/13aunn» TpyAa, TaK U YCJIOBCUCCKNUEC OTHOLICHUA C HpHpOI{Oﬁ u ‘(I)OJ'ILKJ'IOp’ B OTACIIBHO
B3ATOM peruoHe. KapruHa ckopee OCTaBisieT MNOPOCTOP JUISL 3PUTEIBCKOW MBICIH H
I/IHTCpHpCTaLII/Iﬁ, HCKCJIN HABA3BIBACT KOHKPCTHBIX BBIBOBI.

The documentary tells us about Nicola Di Ponzio, a wild medicinal herbs gatherer in the
region of Latium in Italy. The film follows his struggle to continue and adapt this traditional
activity and his life style in the modern world. It is a journey into his life and into the beautiful
mountains and customs of the region and touches different arguments and fields such as Medical



Anthropology, the globalisation of work and people, as well as human's relationship with nature
and ‘folklore' in a particular region. The film leaves space for the viewer's interpretation rather
than imposing strong interpretations on the topics.

Anonnonuiickas ucmopus / Apollonian Story
Wspauns, 2013, 67° / Israel, 2013, 67’
Wnan Mockosuny, JIpu Bpoudensz / Ilan Moskovitch, Dan Bronfeld

67-metanii Huccum KaxioH cumemanm cebe OOM B U3BECTHIKOBOM CKajle OKOJIO
Haunonansnoro Ilapka AmnosuioHusi, Ha CEBEpHOW OKOHEUHOCTH [epiyiuu, B MSATHAALATH
KHJIOMETpax CEBECPHEC COBPEMEHHOI'O Tenn-ABuBa. B TeueHme MHOrux JeT OH KU1 0€3
AJIEKTpUYECTBA M IPOTOYHOM Boabl. CeronHs “momM”, KOTOpBIM OH IMOCTPOMJ M3 “BCETO U
HUYEro” - CKall, MycCopa, I€CKa - COACPIKUT O€eCUHCIIEHHOE KOJIMYECTBO TYHHGJIeﬁ " 1nemep, u
Huccum npogomkaer padorats kaxnablid neHb. CoiH Huccuma, Mome (18 1er), mepeesxaer kK
HEMY. B Iponecce TAKEIIOro Tpyaa MO paClIMPCHUIO U BBIKAIIBIBAHWUIO TICIICPBI PACKPBIBAOTCA
CJIOKHBIC B3aMMOOTHOIICHUA MCXKIY OTHOM U CbIHOM.

Nissim Kahlon (67) made his home in a limestone cliff under Apollonia National Park, on
the North of the Herzliya coast, 15 kilometers north of modern Tel Aviv. For years he lived
without electricity or running water. Today the “home” that he built out of anything and
everything - rocks, trash, sand - contains countless caves and tunnels, and Nissim insists on
continuing to work on it every day. Nissim's son, Moshe (18), is moving in with him. Through
their hard work, of enlarging and digging out the cave, a complex relationship between father
and son is revealed.

Mbot uz Anu / We are from Ani
Apwmenus, 2014, 29’ / Armenia, 2014, 29°
Mapwuam Oransia / Mariam Ohanyan

®wmibM pacckasbiBaeT 00 apMsHCKOM Hacienuu TpaHcuiabBaHuu. [locne nanenus, a 3atem
pPa3pymIuTCIIbHOTO 3CMIICTPACCHUA Cpe,[[HeBeKOBOﬁ CTOJIMIIbI ApMeHI/II/I AHn (COBpeMeHHaH
Typuus) B Xl Beke, yacTb xuTenel MoKWHyJIa TOPOJ U Haydaja JJIUTENbHOE MyTEIIeCTBUE.
CHauana ApMSAHE IMOCCININCH B KpBIMy, 3aTEM OCHOBAJIN ITIOCCJICHUA B 38.H8.I[HOI71 YKpaI/IHe,
r.JIeBoBe, [lonbiie, Monnose u Tonpko B XVII Beke gouunu 10 TpaHcuiibBaHUH, T1I€ 1 OCHOBAJIU
ropon ApmeHomnonuc (coBpeMeHHOe HazBaHue - ['epna). Ceroanst B TpaHCHIIBBaHMM OCTanach
MaJICHbKasA KOMMYHa BCHFpO-apMSIH, KOTOPBIC HMCIIOBECAYIOT KAaTOJIMYCCTBO, MOTCPAIN A3BIK, HO
BCC CIIC IIOMHAT, YTO UX MMPCAKU NPUIIIN U3 AHU.

After the earthquake in 13" century inhabitants of Ani left the city and started a journey
that lasted four centuries. In 1700s, Armenians entered Transylvania. Here they founded a city
and called it Armenopolis, built churches, print-houses, had a big role in social and cultural life
of Transylvania and left a huge heritage. The film tells about Armenian community of
Armenopolis (todays Gerla), Armenian Catholic Church and Rubens painting which they are
very proud of. A meeting with 96 year-old Petros Zakariasi who is the only Armenian speaker
left.

Bcempeua ¢ pescuccepom Mapuam Ozansamn (Apmenus)

18.00-18.30 nepepsiB

18.30-21.00



Mos poons | My kith and kin
Asep0aiimxan, Poccus, 2013, 63’ / Azerbaijan, Russia, 2013, 63°
Poauon Mcemaunmnos / Rodion Ismailov

Tonkast n OPOH3UTCIIbHAA JOKYMCHTAJIbHAsA UCTOPHUA O TOM, KaK ACCATUIICTHAA ACBOYKA
Jlonura BnepBeIe eneT B A3epOaiimkaH, 4ToObI TO3HAKOMHUTHCS C POJIUTENSIMHU cBoero otia. Ona
SBIISICTCS HOCUTEIBHUILICH BYX KYIbTYp, €€ OTell — a3epOaiipkanel, a MaTh — pycckas. Jlonmura
XO04YCT y3HATb KaK MOXXHO 0O0JIbIIIE O CEMENHBIX TpaIulusiax U 00bI4anx Hapoaa, 4bsA KpPOBb TCUCT
B e€ xmiax. «Most pOIHs» — TMPUUECKUHN B BU3YaJIbHO OOTraThlii (GUIBM O TECHOM MEperieTeHuI
IBYX KYJIBTYP U OQHOBPEMEHHO O IIPOTUBOPEUYUSIX MEKAY HUMU.

Lolita is the one who bears two cultures, as her mother is Russian and her father is
Azerbaijanian. This is a lyric and breathe taking story about a girl, who goes to Azerbaijan for
the very first time to meet her father’s parents. She wants to know as much as she can about
traditions, culture and more of her Azerbaijanian relatives. Her first acquaintance with
Azerbaijan is the main plot of this documental movie.

Bcmpeua ¢ pesrcuccepom Poouonom Hemaunoswim (Mockea)

Huxmo ne uckniouenue / Nobody Special
[lepy, 2013, 23’ / Peru, 2013, 23°
Xyan Anexanapo Pamupes / Juan Alejandro Ramirez

['epounst punbma cpaxaercs, XoTs OUTBaA y)Ke MPOUTpaHa: HUKTO HE MOXET ObITh O€IHBIM
U MO-NIPCKHEMY OCTABATBHCA CpCAU 3HAKOMOH MMOBCCAHCBHOCTU — B MHUPE, I'’AIC OHA pOAWJIACH U
BBIpPOCJIA. OHa MOXET JIHIIb CMOTPETh € BO3MYIICHHEM Ha TO, KaK CTaJld MIYCTbIHHBI
OKPCCTHOCTH, KaK CTAJIM YHBUIbI TC MCCTA, I'’IC PAHBIIC KXKUJIK JIIOAWX U BOCIIUTBIBAJINCH ICTH,
KOTOpBIE ceiuac pa3dekalnch KTO KyAa, PacCesUINCh IO TPs3HBIM TopojaaMm. Ho HekoTopswie
6poca}0T BBI3OB cy,ub6e U MPOAOJIKAKOT CPAKAThCA 3a BOCCTAHOBJICHUC OBLIIOrO 6JIaFOHOJ'Iy‘II/I}I.

A woman fights a losing battle: one can't be poor and still want to stay among the familiar,
the everyday, where one was born and raised. She can only observe, with a mix of confusion and
rage, how her community is becoming deserted and sad — its children displaced to far off, ugly
places. But with great lyricism, the film also shows the resolve of some individuals to challenge
their fate and restore their dignity, even if that decision furthers their isolation as they are pushed
toward a last frontier.

Mout ocmpos | My Island
Agcrpus, 2011, 29’ / Austria, 2011, 29°
Maprun / Martin Zinggl

(I)I/IJ'ILM-HYTCI_HCCTBI/IG K cepany I0’KHOI yacTu TUXOro okeaHa. 3HaKOMCTBO C TEM, KakK
BBITJIIIAT KU3Hb Ha ynanéHHoMm octpoBe Huymakurta (Typanmy). CommalibHO-dKOHOMUYECKHE
HpO6J’IeMBI, TAKHC KaK TICPCHACCICHHOCTD, BBICOKHH YPOBCHB 6e3p360TI/ILILI, HEAO0CTAaTOK
KAQ4YE€CTBCHHOI'O 06p330BaHI/I${, YK€ MNPUBCIM K MHUI'pAllUW HACCIICHUA, NPCUMYUICCTBECHHO B
HOBYIO 3CHaHI[I/IIO. OCTpOBa TyBale MOAHATHI HAZT YPOBHEM MOPA BCCTO JIMIIb HA IATh METPOB,
MMO3TOMY CEPBE3HYIO YIPO3Y [T MAIIOYUCIIEHHOTO HAPO/1a MPEACTABISIOT N3MEHEHUE KIIMMaTa U
IMOBBIIICHHUEC YPOBHA BOIBI. duneM mo3BOJILET HaM INPUHATE HCHOCPECACTBCHHOC YYaCTUC B
6y}1HI/I'-IHOI\/'I KHU3HU TPEX OCTPOBUTAH, 3BHAKOMUT C UX MCUTAMH U 3a00TaMu.

The documentary takes the viewer on an extraordinary journey into the heart of the South
Pacific. The film offers a glimpse of how life looks like on the remote island of Niulakita
(Tuvalu). Socio-economic problems including overpopulation, high unemployment and lack of



educational opportunities have already led to the outward migration of a quarter of Tuvalu’s
popluation, primarily to New Zealand. The tiny nation also faces serious threats due to climate
change and rising sea levels. The film lets us closely participate in the daily routines of three
islanders; their dreams and concerns.

26 ceHTAOpH
(mATHUIIA)
MyneTumenua Apt Myseit, MockBa, KUHO3aJ1
yi. OcroxeHka, 1. 16, m. «KponoTkuHckas», «Ilapk KyiabTypb»

Bxo00 no npedsapumenvroii pecucmpayuu.
s pecucmpayuu npocvba éviciamo @HUO na aopec festivalkino@yandex.ru

12.00-14.00

Hem-9nu0, Juccabon / Orient, Lisbon
[Topryranus, 2013, 14’ / Portugal, 2013, 14’
Pyu Cuibseiipa / Rui Silveira

®duinpM MoKa3bIBaeT pPa3BUTHC HOBOI'O I'OPOACKOIO LCHTpaA B .HI/ICCEI6OH€, Ha6n10)1aeMoe
€ro MOCTOSIHHBIM JKUTEJIEM B T€UEHHE MOociHeAHUX oauHHanuaTu jgetT. B 1998 rony [Mapx Hauwii
OBLI prHHefII.HHM IIPOCKTOM B o0iacTu FOpOZ(CKOﬁ PEKOHCTPYKIIMH, COCPCAOTOUCHHBIM Ha
NPOMBIIIICHHBIX 30HAX OEPeroBoil JIMHWHU, HO 3aTPOHYBIIMM TakXKe ONM3Iexanme padouue
KBapTaJibl, ITOABJIICHHUC KOTOPBIX B PAAC CIIyHdaAX IMPCAMICCTBOBAJIO MPOMBIIIIICHHOMY PAa3BUTHUIO
paiioHa. B palioHe ocTamuch aHKIJIaBbl, KOTOPBIX HE KOCHYJIACh PEKOHCTPYKIUSA, U MOSIBUINCH
HOBBIC TCPPUTOPHUHU, ITOCTCIICHHO 00 KHBaeMBIE TOPOACKHUMU KUTCIIAMU.

This project reveals the development of a new urban centre in Lisbon as seen by a resident
for the past eleven years. Parque das Nacdes was, in 1998, a major urban renewal operation
focusing on a tract of obsolete waterfront industrial areas but also affecting the surrounding
working class neighbourhoods, which in some cases antedated the industrial development of this
area. Thus, these images focus as much on the enclaves that survived this operation as on the
new areas; and how people occupy and bring life to them.

JToou zop / Mountain Men
W3pawnns, 2013, 30° / Israel, 2013, 30
Jou Bpoudenn / Dan Bronfeld

«.HIOILI/I rop» - 93TO OJIEBOU JHCBHHK, CO,I[Cp)KaHlI/Iﬁ MOPTPECTHI TAKCIIO TPYAAIIUXCA
MaJIeCTUHCKUX pabounx BocToyHOro Mepycamuma. OHM BOBJI€YEHBI B MHAYCTPUIO PUTYATbHBIX
ycnyr, pabortas Ha camoMm Ooinbmiom knagoumie Hepycanmuma — Tap a-Menyxor, «l'opa
YCOMNIINX). ITotom cBoero Tpyda OHMU CMBIBAKOT HEC TOJBKO MPA4YHOCTH CBOHUX CXKCIHCBHBIX
06H3aHHOCTCﬁ, HO U CBOE COOCTBEHHOE rope, HaACKAbI, padO0CTU U BOCIIOMHUHAHUA. OuneMm acT
BO3MOXHOCTH 6pOCI/ITI> HCO)KI/I)IaHHHf/'I B3rJ1s1A HaA JXWU3Hb pa60q1/1x B TOM MECTC, TIAC
3aKaH4YNBACTCA )KU3Hb.

It is a field diary that depicts the portraits of the Palestinian hard, day workers from east
Jerusalem. They are employed by the grand death industry at the very bottom of Jerusalem's
biggest and busiest cemetery - Har Hamenochot ('Resting Mountain’). There, they come together
to sweat out not only the grime of their daily routines, but also their grief, hopes, joys and
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memories. The film provides a surprising glimpse into the lives of the workers who have arrived
at the last stop of life.

Kappepa /On the Carrera
Wramus, 2013, 78’ / Ttaly, 2013, 78’
Accynra Hynec, ®panuecko Kocrabure / Assunta Nugnes, Francesco Costabile

Ceseproe nobepexnbe Capaunuu, Kactenspno. ['opoa, cocrosmuii U3 BeTpa U TOJIOCOB.
Bo Bpemsa CrpacTHOM Henenu OH CTAHOBHUTCSA CLEHOW AJI CIIOKHOTO M 3aXBaThIBAIOILEIO
putyana. ['nmaBHble neicTByromme auna 3aech - neBubl Konrperaumm Castoro Kpecra.
EnuncTBeHHas 1eib, KOTOpasi HOIYUHSET ce0e UX HeMOIBUIKHOE BpeMs — BBIMTH Ha “carréra” u
cnetb Ctpactu Xpucra. Mx rosjoca cislmarcs Kak OyATO B OTJAJI€HUH, B MONBITKE BBIMTU 3a
Mpeiesibl MOBCETHEBHOM KM3HU M MOJTYYUTh UCKYIUICHHE Yepe3 royioc. Mup My»4uH, My»KCKUX
r0JIOCOB, HaJl KOTOPBIMU MPEBO3HOCUTCS TOT HE3EMHOM, HEMTOCTHKUMBIH rosioc boromarepu.

The North Coastline of Sardinia. Castelsardo. A town made of wind and voices. During the
Holy Week it becomes the stage of a complex and fascinating ritual. The undisputed leading
actors are the singers of the Santa Croce Congregation. A unique aim inspires their motionless
time: exit on the “carréra” and sing the Passion of Christ. A world of men’s voices above which
there is the One, ethereal, virtual, the Lady’s voice.

14.00-15.00 nepepsiB Ha 00e

15.00-18.00

Oéboumucyo oe3 naozpoouit | We Don’t Need a Grave
FOxnas Kopes, 2013, 27° / South Korea, 2013, 27’
Cot6aityn Kum / Satbyul Kim

Hluyenco - paccenBaHue IIpaxa IMOKOMHOTO B OKE€AaHE WJIM Ha BEPIIMHE I'OpPbI, CTUXUWHO
CJIOKUBIIAACA IMOXOPOHHAA IIPAKTUKA, HC CBA3aHHAA HU C Kakou OHpeI[eHeHHOP'I peJ’IHFPIefI. B
1990-x romax, B SIMOHWM TpaKTHKa wuyenco CHOPMUPOBATIACH B PE3yJIbTATe IPOIECCOB
yp6aHI/I3aI_II/II/I U H3MEHEHHUU O6H.[CCTBCHHLIX HaCTpOGHI/II\/'I M0 OTHOHWICHHUIO K TpaAUIIMOHHBIM
HOHSATHSAM CeMbHU W penuruu. B ¢uibme pacckasbiBatorcst uctopun wienoB GFPS (Grave-Free
Promotion Society), koTopble TPaKTUKYIOT wuyenco. Vccnenyercss He TONBKO YHUKAIbHAs
MpaKTHKa "MPOBOJOB" OIM3KUX JOJEH, HO U CMEIIaHHbIE UYBCTBA TE€X, KTO UX OCYILIECTBIISET.

Shizenso is a natural mortuary practice that has no religious affiliation. It scatters cremation
ashes of the deceased in the ocean and mountain. During 1990s in Japan, Shizenso emerged due
to the urbanization and changes in social attitudes towards family and religion. The film recounts
stories of members from Grave-Free-Promotion Society (GFPS) who practice Shizenso. It
explores not only this unique practice of departing ones beloved ones but also the mixed
emotions of those who practice it.

Owywasn nymo yweoweii oyuiu | Sensing the Journey if the Dead
Snonus, 2014, 44° / Japan, 2014, 44°
Caropy Hro / Satoru Ito

@uibM NBITAETCS NMEpPeNaTh AYAUANBHYIO KYJIbTYpPY W YYBCTBEHHBIN OMNBIT, XapaKTEPHBIN
JUI IIAMAaHCKOTO pHUTyaja, NMpakTHKyeMoro Taickoil obmuHoi B Jloxonre (Kwuraif). Uepes



HECKOJIBKO JIHEW IOCJIE TIOXOPOH, T€, KTO IIOHEC TSKEIYIO0 yTpaTy, IPUIJIAlaloT IIaMaHa Waa
Mot (Yaa Mot) u coBepmialoT puTyai, B KOTOPOM JyX MEPTBOIO BO3BpAIIaeTCS B HEOCCHYIO
cdepy, MECTO KUTENbCTBA MpenkoB W Bemmkoit Matepu. Jlonroe myTemiecTBUE MepeaaeTcs
ayIUTOPHH “BXKUBYIO” TIPH MOMOILH UMIIPOBU3UPOBAHHOrO meHus Maa Mor.

The film attempts to characterize the auditory culture and the sensibility in Shamanistic
ritual of Tai society, in Dehong, China. A few days after the funeral, the bereaved invites a
Shaman “Yaa Mot” and hold the ritual, in which the spirit of the dead was returned to the
heavenly realm, the dwelling place of the ancestors and the Great Mother. The long journey is
broadcast “live” to the audience by the improvised singing of Yaa Mot.

3a pexoii... Ilocheonue / Beyond the River
Poccus, 2013, 86’ / Russia, 2013, 86’
Hapss Benpuikaiite / Darja Vedritskayte

Yerp-llunema — Bcero cemb xonmoB u Oeper. C onHoil croponsl — Moryuas Iledopa, c
JIpyrol — HempoxoAumble Jjieca U Oojora. Bcé€ B 3ToM nan€koM Kparo IBIILIAT CMEPTHIO.
CTapOBepBI eé 4YTyT U YBaXaroT, n6o a0 rp06a — HE 6onee, 4Y€M HUCIIBITAHHEC, IIOAT'OTOBKA K
BCYHOMY. HpI/IHI/IMaﬂ CMCPTD, JIFOJU Yy4YaTCAa IOHUMATD )KU3Hb.

In the 17th century, the Russian Orthodox Church began to tear apart. Old Believers could
not agree to a reformed ritual. Millions seceded from the official church and were strongly
persecuted by the state. Shortly after the schism, many of the faithful were imprisoned or burnt
to death. In order to save the faith of the ancestors, Old Believers fled to remote areas. Now
some of them live in isolated villages such as Ust-Tsilma, carefully preserving the traditions of
the past.

Bcmpeua ¢ pescuccepom [lapwveti Beopuykatime (Mocksa)

18.00-18.30 nepepsiB

18.30-21.00

Cawa, Jlena u Keneznwtit Opaxon / Sasha, Lena and the Iron Dragon
Poccust, 2012, 46’ / Russia, 2012, 46’
Enena Jlemunoa / Elena Demidova

MHOro TATHATAaXHBIX 3JaHUNA OBLJIO TOCTPOEHO B MOCKBE B MIECTHUIECSATHIE TOJIBI.
CCFOILHH 9TH AO0Ma CHOCAT, yTOoOBl HAa UX MECTE MMOCTPOUTH HOBBIC. 3KCKaBaT0p CMHUHACT
OeToHHBIE 010KH Kak kKapToH. OH HEMHOTI'O MTOXO0XK Ha JIpaKkoHa ¢ IMHHOMN meei. OH yXe MoYTH
paspyminia aom, COCCI[HI/II71 C TCM, I'AC KUBYT Camia u .HCHa, qgepe3 ABa-Tpu OAHA OH HECYMOJIMMO
HAQYHCT M€peMalibiBaTb U UX JIOM. Ho um HEKYyIa CbE€XaThb - U3 KBAPTUPLI, ITAC OHH KUBYT. Vike
TpU MECiAla OHU KHUBYT oe3 BOJHI, oe3 CB€Ta, oe3 KaHaJIn3aluu. A «Kene3HBIH APaKOH»
npuOIKaeTcs. . .

Many new five-story buildings were built in Moscow during the sixties of the last century.
Service life of these houses was designed for 50 years - communism must come in fifty years as
the President Khrushchev considered. Now these houses are destroyed in order to build new
houses in their place. New modern digger crushes concrete blocks like cardboard. He looks like a
dragon with a long neck. "Dragon” has almost ruined the house which is next to the house where
Sasha and Lena live. But they don’t have place to go. And "Iron Dragon" is coming ...



Bcmpeua ¢ pescuccepom Enenott [lemudosoii (Mockea)

KOCMA / KOSMA
CepoOust, 2013, 75’ / Serbia, 2013, 75°
Cons baroesuu / Sonja Blagojevié¢

Pagno KOCMA sBisieTcss €eIMHCTBEHHBIM CBSI3YIOIIUM 3BEHOM MEXKy M30JIMPOBAHHBIMU
cepockumu obumHamMu B KocoBo. 3ByKM pagyo MPOXOAST Yepe3 IyCThIHHBIE paiioHBl U
3a0pOIIICHHBIC JIOMa, HapyIIas MPH 3TOM Oapbepbl, KOTOPHIE MX CIYIIATEIHM CaMH HE MOTYT
npeoaoaeTb. OTKIIOYCHHUE JJIEKTPUYSCTBA U BOJBI, CTPAaX, BEPTOJIETHI, MPOJIETAONINE B HEOE,
Hanmaa€Husas MW IPOTECThbI CINICTAIOTCA B IIPOCTBIC UYCIOBCUCCKHUE HCTOPHHU. Pazmoronoca
CBUIACTCIILCTBYIOT O HOBCGHHGBHOfI KHU3HH, YCTTOBCUYCCKHUX OTHOIICHUAX, 3HAYUMbIX COGBITI/ISIX u
IIOCTOSIHHOM HaJEX]IE.

For ten years now, the KOSMA radio network is the only thing connecting isolated
Serbian communities in Kosovo. The sound of the radio travels through deserted areas and
abandoned houses, breaking thus the barriers that their listeners themselves cannot surmount.
Electricity and water cutoffs, fear, helicopters flying over, attacks and protests are woven into
simple human stories. The radio voices bear witness to everyday life, human connections,
significant events and ever-present hope.

27 ceHTSIOpSI
(cy600Ta)
Mynsrumenna Apt Myseid, MockBa, KHHO3a1
yi. OcrokeHka, 1. 16, M. «KpomnoTtkuuckasy, «Ilapk KymbTypbD»

Bx00 no npeosapumenvnoti pecucmpayuu.
s pecucmpayuu npocvba éviciamo ®HO na aopec festivalkino@yandex.ru

12.00-14.00

Psoicenvie 6 nosocoonem Xynosune | The Silvesterchlduse of Hundwil
Wramus, 2014, 12° / Ttaly, 2014, 12°
Muxkene Tpentunu / Michele Trentini

Xynnsui, IBeitnapus. 3nece Hosbiit 'ox mpasanyercs 13-ro stHBapsi, MOTOMY 4TO
MECTHBIE JKUTEJIM KOTJa-TO OTKa3aJIMCh MPUHATH [ puropuanckyro pedopmy kameHmaps. B ator
JACHBb B ICPCBHIO C BUSUTOM ABJIAIOTCA JAJICKUC ITPCAKH. ..

Hundwil, Swiss, here the New Year is celebrated on January 13th, because the people,
refused to accept the Gregorian reform of the calendar. On this day, there appear in the village
some ancestral visitors...

Koponesa seuepa | The gorgeous of the evening
Xopsarus, 2012, 26’ / Croatia, 2012, 26’
Hasop bopuu / Davor Bori¢


mailto:festivalkino@yandex.ru

@uIpM NOBECTBYET O KapHABAIBHBIX TPaIULMsIX B nepeBHsAX Jonbs beOpuna u Pymuunna,
B cepaue CrnaBoHnU. XOTs U BECbMa YCIIOBHO, HO JIFOJIM BCE €III€ CTApAOTCs CAENATh TPAJAULINH
YaCTbI0 COBPEMEHHOM KU3HH.

The film features carnival traditions in the villages Donja Bebrina and Rusc¢ica in the heart
of Slavonia. Although basically very convenient, people are still finding various ways to adapt
them to modern times.

My3blKaJleble nocCjiaHuA 6 MEHANOUWLEMCA Cenezane/

Messages By Music — Senegal in transition

Hlseiinapus, Ceneran, 2013, 76’ / Switzerland, Senegal, 2013, 76’
Kopuenus Ctpaccep / Cornelia Strasser

B Cenerane cymecTByeT Tpaaullus Iepeaydl COOOIICHUH IOCPEICTBOM MY3BIKH.
My3bIKaHTBI, HCIIOJHSIOUINE TPAAUIUOHHYIO MY3bIKY, - UX 30BYT ‘TpuoThI’ (‘griots’), - orBeyann
KaK 3a XpaHCHUC UCTOPHUH HUX STHHUYECKOU T'pYIIIBI, TaK U 34 TPAHCISIUIO IIPpAaBUJI ITOBEACHUA U
o0paza mbicnei. Ux 1nienbio 6p110 coepeus coolmiecTBo. OHAKO CEroiHs, B MEHSIOIIEMCS MUPE,
T'PUOTHBI IIOTCPAIIN 60J'IBH_IYIO HaCTbh CBOCTO 3HAYCHUA I 06I_HGCTB8.. Hx MHUP UCYEC3ACT. Ho He ux
MeToA. ABajy, OAMH M3 TEPBBIX W Hambosiee WM3BECTHBIX panepoB Bocrtounoilt Adpukw,
BOCITIOJIB30BAJICA METOAOM I'PHOTOB, YTOOBI nepeaars JIOIAM CBOC cOOCTBEHHOE OCIaHUE.

In Senegal there is the tradition of transmitting messages by music. The traditional
musicians — called 'griots’ — were in charge of retaining the history of their ethnic group,
alongside with the ways of thinking and behaving. Their aim was to conserve the society.
Nowadays, in a changing world, the griots lost the bigger part of their power and importance in
and for society. Their world is vanishing. But not their method. Awadi, one of the first and best
known rappers in Western Africa, picked up the method of the griots to launch his message to
the people.

14.00-15.00 nepepsiB Ha 00ex

15.00-18.00

Auwypa ¢ /lepoenme | Ashura in Derbent
Poccus, 2012, 46’ / Russia, 2012, 46’
Muxaun Cononenko, Exarepuna Kanmyctuna / Mikhail Solonenko, Ekaterina Kapustina

@wibM TOCBSIIEH MalleHbKOM o0muHe azepOaiiakaHueB JlepOeHTa, €IUHCTBEHHOMY
AHKJIaBy MMHWUTOB, TpPaAUIOHUOHHO MPOKHUBAIOIMIUX Ha TCPPUTOPHUU Poccun. Buumanue
COCpEIOTOYEHO Ha Ba)KHEWIIEM PEIMTHO3HOM COOBITUU JJIS IIMUTCKOM OOIIMHBI — TpaypHOU
JACKaae Amypa, JHAM IIOMHUHOBCHUA UMaMa XyceﬁHa u ero ommskux. ITomumo ACMOHCTpanuun
Pa3HOOOpa3HBIX OOPSIOB TpaypHOW nekaapl, B (UIbME 3aTparuBalOTCA TaKWE€ TEMBbI Kak
IMPOSBJICHUC pCHHFHOSHOﬁ NACHTUNYHOCTHU aSGPGaﬁﬂX(aHLICB-LHI/II/ITOB, 3HAQYCHUC AIJ_IypBI JJIA
COBPEMEHHOM MUUTCKOW OOIIMHBI, Cyap0a HMciiaMa B TOPOJE B COBETCKHH TMEPHO, a TaKKe
BOCIIPpUATHUC YICHAMHU OGI.L[I/IHBI CBOCTO ropoJia Kak Ba)XHOM 4aCTHU HMCIAMCKOI'0O MHpa.

The film shows the small community of Azeri living in Derbent, which is considered to be
the only enclave of Shiite that traditionally inhabit the territory of Russia. The film focuses
attention on one of the major religious event for the Shiite society — funeral decade Ashura, the
days of commemoration of Imam Khussein and his family. Besides the demonstrations of
Ashura rituals the authors have touched upon such issues as display of religious identity of Shiite
Azeri, significance of Ashura complex for the Shiite community today and the destiny of Islam



in Derbent during the Soviet time, and also perception of Derbent as a relevant part of the
Muslim World by the members of the community.

Bempeua ¢ pexcuccepamu Muxaunom Cononenxo u Examepunot Kanycmunoii
(Canxkm-Ilemepoype)

Hzpaa ¢ Han / Playing with Nan
Hemain, 2012, 88° / Nepal, 2012, 88’
Acamu Cauto, Jlunemr Xapen / Asami Saito, Dipesh Kharel

®ubM paccKkas3blBaeT YHUKAIbHYIO UCTOpHUI0 Murpauuu u3 Henana B SAnonuto. Mosonoit
Hermajen Mmo MMeHH PiaM murpupoBan B ceBepHylo SmoHHIO pagu paOOThl B HEMaIbCKOM
peCTOpaHe. OH poauiicia B 6C,I[HOI7[ JACPEBHE, I'IC B IICPCIICKTUBEC OBLIIM TOJILKO IIOCTOSHHBIE
YCUJIHSI BBDKUTD U TSOKENBbIA u3ndecKuil TpyA. OHaXKIIBI OH YCIBIIIAI KPACUBYIO UCTOPHIO OT
BJIaJCJiblla pECTOpaHa O BO3MOXXHOCTAX pa6OTbI B SlmoHuu u qyaomM co6pan ABaaAlaTb ThICAY
JIOJUTApOB, YTOOBI KymuTh pabouyio Bu3y B Ctpany Bocxomsmiero Conama. @wibM MOKa3bIBaeT
€ro CKCAHCBHYHO pa60Ty H XKU3Hb €0 CCMbH, HaA KOTOpOfI OTPpAXKAKOTCA COHHUOKYIIbTYPHBIC
npoOJeMbl, CBA3aHHBIE C TioOanm3amueld. PaM M ero cembs NepeXWBaIOT ApamMaTUYECKHe
MMOCJICACTBUA UX MUI'pALIUU B SnoHuro.

This is the story of 28-year-old Ram, who migrates to work in a Nepali restaurant in
northern Japan. The film explores his daily life in Japan and that of his family back home,
reflecting on the socio-cultural challenges created by globalisation. Having escaped his home
village, for 12 years Ram worked at restaurants in Kathmandu, but his family’s poverty remained
constant. He heard of earning opportunities in Japan, and paid USD 20,000 to enter Japan,
borrowing money from family and friends, often at 20 percent interest. The realism of ‘Playing
with Nan’ is gripping, and told poetically through the language, tone and gestures of Ram and
his family.

Bcmpeua ¢ pescuccepamu Acamu Caumo (Anonus) u unewem Xapenom (Henan)

18.00-18.30 nepepsiB

18.30-21.00

Kapnasan - Koponw Esponwt | Carnival King of Europe
Uranus, 2012, 38° / Italy, 2012, 38’
Mukene Tpentunu, xxosanau Kesux / Michele Trentini, Giovanni Kezich

B cepennne 3umsl o Bcell EBponie npoBOANTCS 04eHb IPEBHUN PUTYaJl, U3BECTHBIA MO
HUMCHECM KapHaBaJI. On IIpHU3BaH 00ecrneynThb OpONBETAHUEC W XOPOUIHWEC YPOXKau. ABTOpBI
buibMa UCXOMWINM U3 MpEeArnooxkeHus, yto KapHaBan AEMOHCTpUPYET CXOXKHE AEHCTBHS U
IIOXOXHUX HCpCOHEl)KCfI, KakK 6YI[TO OTJIUTBIX M3 O,Z[HOI71 U TOM XKe (I)OpMBI, BO BCCX YTOJIKax
EBponel. KapnaBan - ogHa u3 Haumbosee JOJTO CYIIECTBYIOUIMX B E€BPOIEHCKON HMCTOpUU
Tpazuuui, oH nouctuHe - “Kopoias EBponsr”.

In the heart of winter, a very ancient ritual to secure prosperity and good harvests is held
throughout Europe, at the original core of what is commonly known as Carnival. This film is
made under the assumption that Carnival reveals similar actions and similar characters, cast in
very similar original patterns all over Europe. In this sense, Carnival’s ephemeral kingdom of



misrule can be said to be one of the longer lasting in European history, and Carnival himself a
veritable “King of Europe”.

Bcempeua ¢ peascuccepom Jcosannu Kesuxom (Mmanus)

‘Kapnasai - Kopons EBpornibr’
kuHomnpoekt 2012-2014
noj pykoBojactBoM [[xxoBannu Kesuxa, Autonemisl MotT, Mukene TpeHTunu
(oTnenbHBIE PaOOTHI)

‘Carnival King of Europe’ Project 2010-2012
edited by Giovanni Kezich, Antonella Mott, Michele Trentini
(selected documentaries)

«Kapnasan - Koponv  Eeponvly  sAeigemca — ucciedo8amensCKum — NpoeKmoM,
Gunancupyemvim Jlenapmamenmom xynomypwl Eeponetickozo Coroza. Llenb smozo npoekma —
oceemums Haubolee XapaKmepHvle uepmvl, KOMOpbvle CEOUCMBEHHbl KAPHABALAM U 3UMHUM
pumyanam nio0opoous 8 pasHulx pecuonax Eeponbi.

Xopowiuii oens ¢ ILlapughopoe. I'ocnoows oa yckopum naye! | A good day in Sharnford. God
speed the plough!

Uranus, 2010, 15° / Italy, 2010, 15’

Muxkene Tpentunu / Michele Trentini

B ¢uibme mokazaH TpaJuIMOHHBIN AHTIIMMCKUI «TUTYTOBOM NOHENENBbHUK» - MEPBBIN
NOHENENbHUK Mocyie npa3gHuka Kpemenus ['ocnogus. B 3TOT neHs mo Tpaguluu BOKPYT
JIEPEBHU TIPOXOJUT IIECTBHE C YKPAIICHHBIM IUIYrOM, KOTOPBIM C TaHIAMM HECET TIpymnna
Myx4ruH. OHHU ONUIIETBOPSAIOT cOOOM BOJIOB, KOTOpBIE TallaT Myr. DTOT HAPOAHBIN Mpa3aHUK,
MPOXOJAIIMN 1101 CTAPUHHBIM AeBU30M «['0Cnoib 1a YCKOPUT IIyT!» 0 CUX MOpP CHPaBISIOT BO
MHOTHUX 4acTAX AHIJIHH, OT IIEHTPaTbHBIX rpadeTs 10 Mopkmmpa.

Ooun oenv ¢ Acnume | One day in Agnita
Wranus, 2010, 10° / Ttaly, 2010, 10’
Mukene Tpentunu / Michele Trentini

B ucropun kapHaBaibl U Mackapabl HHOT/IA CMEIINBAIUCH ¢ OPUIIMAIbHBIMU pUTYyaJaMu
TOPOJICKMX 1I€XOB, OpaTCTB M COCEACKHX acCOLMAIMM, co3/laBasi €AMHOE MPa3THECTBO B YECTh
TaKUX LEHHOCTEW, KaK B3aMMOBBIPYYKa U OOILECTBEHHAs COJMAApHOCTh. B ¢uibme mokazaHsl
CTapUHHBIE CaKCOHCKHE ropoaa B TpaHcuiapBaHuU. B Hamie BpeMsl CakCOHCKHE MMMHIPaHTBHI,
BepHyBIIHecs B ['epmanuto mocie 1989 roma, mpuesxator B 3ubeHOyprep, 4roObl BO Bpems
IIpa3HUKa, BMECTE C PYMBIHAMHU, OLUIYTUTh CBOIO IIPUHAJJIEKHOCTh K CTapoil poAuHE. | aBHbIE
repou 3TOro Mpas3JAHMKA — OJEThble B MacKu 3BOHApU (WMJIHM, KaK UX TPAJWLIMOHHO Ha3bIBAIOT B
ATUX MECTaXx, JIOJbI), 38 KOTOPBIMH UJET Napaj MpeICTaBUTENeH PEMECIEHHBIX 11EXO0B.

Couenvnux 6 FOpnuawe | The Silvesters of Urndisch
Wranus, 2011, 13° / Ttaly, 2011, 13’
Muxkene Tpentunu / Michele Trentini



KapnaBanbaoe mectBue B lOpname (kanTtoH Anmennesib, [lIBeiiniapus) nmpoucxoaur B
kanyH Hosoro I'oma mo IOmmanckomy kanenpapro — 13 suBaps. B TeueHwe Bcero mHs
YYaCTHUKU IIECTBHS, KOTOPBIX MOXHO paszaenuts Ha «be3oOpasubeix» (“die Wiischte”),
«[IpekpacHo-0e300pazubix» (“die  scho-Wiischte”) wu «lIpekpacubix» (““die  Schone”),
NpEANPUHUMAIOT MHPHOE BTOp)KEHHE B JepeBHIO. HeOomblnme rpynisl 1Mo IIECTh YEIOBEK
MOCEIIAIOT OTAAJCHHbIE (epMbl, YacTHbIE JOMa W TaBEPHBI, YTOOBI MepenaTb J00pbIe
HOXEJaHus, CIIETh HOMIb U cOOPATh IMOKEPTBOBAHMUSL.

Tpu eonxea uz Conomuu-Manou / Trzej Krolowie z Sopotni Mafej
Poland, 2011, 20°31”* / ITonera, 2011, 20°31”°
Mariusz Raniszewski / Mapuym PanumeBckuii

[IpazgHoBaHME HA4YMHAETCS PAHO YTPOM co cOopa TOJIBL, KOTOpas MOJ MY3BIKY
Ha4yMHAeT CBO€ IiecTBHe BAOJb yaul ComoTHu. ['J1aBHBIE NEPCOHAaXU: «TPH BOJIXBA», HX
CONPOBOXKAAIOIINN, «aHTe» M HNEPCOHAKU-TPUKCTEPHI - «EBpeW». «AHrem» O0ObABIAET
OpUOBITHE MPOLECCUU B JI0OM, TAHIYeT C XO3SMKOH, a «BOJXBbI» TAHLYIOT U 0JIArOCIOBISIOT
He3aMy>KHUX JeByliek. ClieHapuil Npa3JHUKa BKJIIOYAeT B ceOsl MECHONEHUS U DIEMEHTBI
HApOJHOTO Tearpa, KOTOpbIe COYeTalTcsl ¢ oObIrpeiBaHueM Tpaguuuu «Mpoma». I'ocreit
IIPOBOXKAIOT ~YrOLIEHWEM U MOXKEepTBOBaHMEM. Tpaauuus mnpa3nHoBaHus borosBieHus
IIPEKPATUIIach BO BPEMs BOMHBI, B HACTOSIIIEE BPEMS BOCCTAHOBJICHA.

Jlenv 6apanos ¢ I'nvese | The day of the rams in Gljev
Uranus, 2012, 17°15” / Italy, 2012, 17°15”°
Muxkene Tpentunu / Michele Trentini

@duibM 3amevariien KapHaBaJbHBIE TPAIUIMA CKOTOBOJIYECKOTO pailoHa B TIyOHHKE
Xopsarun, JlanmaTuHCKOM 3aropsl, Hemojaneky oT ropoxa Cusb. B Ywucrelii BropHuk
MY>KYHHBI JIepeBHU [ JIbEB OIEBAIOTCS B MPa3IHUIHBIC KOCTIOMBI, YKPAIICHHBIE PA3HOI[BETHHIMU
JeHTamMu ¢ OyOeHYMKaMu, TPUBsI3aHHBIME K T0sicy. JIuia nepconaxeit, umenyemsix auau (didi),
o0Ma3aHbl Cakeil, Ha TOJI0BAX - MOJyTOPaMETPOBbIe KOHHYECKHE MUTAIBI U3 OBEUBEH IIEPCTH. 3a
3TUMH HEPCOHAXAMU HJIET «CBajeOHas TPyYIIa», COCTOSIIAs W3 OJHUX MYXKYHH, KOTOpBIC
NPUBJICKAIOT BHUMAaHKUE, KOMUYHO TTapOIUPYs TPAAUIIHOHHBIE POJIH; K HEW MPHCOCAUHSIIOTCS U
JpYTUe NepcoHaxu (CoNathl, Kpeusl, purypa CmepTu, 4epTH U T.1.).

28 cenTs10ps
(BoCKpeceHbe)
Mynstumenua Apt Mysei, MockBa, KHHO3aJ
yia. OcroxkeHka, a. 16, M. «KponotkuHckas», «llapk KyabTypsi»

Bx00 no npeosapumenvroui pecucmpayuu.
s pecucmpayuu npocvba éviciamo ®HUO na aopec festivalkino@yandex.ru

12.00-14.00

52 nema | 52 summers


mailto:festivalkino@yandex.ru

[Moptyramus ,2013, 57° / Portugal, 2013, 57°
®abuo Kyna / Fabio Cunha

MaHy3J'II> n ABFYCTa XKUBYT B MCIJICHHO Yracaromem CCIbCKOM PEruoHE Ha CEBEPO-
BocToke [lopryramuu. Mx Opak HacuuThiBaeT 52 roma, WX o00pa3 >KU3HU TOJHOCTHIO
chopMUPOBaH CEINBCKUM TPYAOM. 3Hasi, 4TO "HE paboTaTh 3HAYUT YMEPETh'" W UTO OTHABIX JIS
HUX BO3MOXKEH TOJIBKO B CiIydae OOJE3HH, OHH CONPOBOXAAIOT CBOM IOBCEIHEBHBIH TPy
BECCJIBIMU JUaJIOTraMU. HNmenno B OJJHOM H3 TAaKHUX pa3roBOpoB OHHU HAYMHAKOT BCIIOMHHATDH
JIETHIOIO SIPMapKy, BO BpeMs KOTOPOW OHM “TIOBCTpevalIu APYyT Apyra’.

Manuel and Augusta live in the slowly disappearing rural northeast of Portugal. Their 52
years marriage is an intimate portrait of a way of life shaped by agriculture. Aware that "quitting
is dying" and that they are allowed to take vacation only when they are ill, they turn work into
dialogue and joy. It's in one of those conversations that they still remember the summer fair
where "they got together".

KouHnx3A/COCHIHZA
Huxkaparya, 2013, 59’ / Nicaragua, 2013, 59°
Kpucrun XKuitap / Khristine Gillard

«Kouux3a» (Cochihza), «ra, koTtopas OyIMT CHOALIEr0», TaK TOBOPAT O JIACTOYKE-
Kyukyuntikans. Omerene, Bynkanudeckuii octpos B Hukaparya. JlanamadT HarnmoMuHaeT Teino
CIIALICTO YCJIOBCKA. I[JI?I APCBHUX JHOIICfI ’KH3Hb MOKHO OBLIO OIIMCATH C IMOMOIIBIO JIBYX THIIOB
,I[BI/I)K@HPIFI — J'II/IHGfIHOl"O, KaK XO,[[B6a, U OTPBIBUCTOI'O, KaK PpUTM YyAapoOB, HUCXOASAIIUX H3
HEHTpa. Y KaXJIO0ro 4eloBeKa MPH POXKICHUU TOSBIAECTCS CBOM COOCTBEHHBIH PUTM, KOTOPBIN
COXpaHACTCA BCIO JXKHU3Hb. HpI/I 3HAKOMCTBE C O6IJ_[I/IHOI71 OCTpOBa U XPAHUTCIISIMU IIaMATH O HCEM
OTKPBIBACTCA UCTOPUSA LEJIOr0 MUpa B3aMOOTHOIIIEHUI C OCTPOBOM U BYJIKAHOM.

Cochihza, "she awakens the sleeping one", one says about the Cuicuitzcal swallow. Many
words from the ancestors' language are derived from the root cochi - to sleep. It expresses both
sleep and dream, but also the place where one sleeps, waking up, pretending to sleep... Ometepe,
the volcano island - Nicaragua. Within the encounter of the volcano's community and the
guardians of its memory, a story of a world unfolds, a relationship to the island comes through.

14.00-15.00 niepepniB Ha 0bOex

15.00-17.00

Bvimo mesncoy - Ooun usz nnemenu Agpap | The Go-Between, Afar of Ethiopia
Hopgerus, 2014, 43’ / Norway, 2014, 43°
®pone Cropac, Ponsd Ckorr, ['eteunto Kacca / Frode Storaas, Rolf Scott, Getachew Kassa

Hcnamckue ckoToBoIUecKHe mieMeHa Adap HacestoT NpUPOJHbIE MAacTOMIA Ha CeBEpO-
BocTOKe D¢uonun. HekoTtopbie ux NpeacTaBUTENU MEPECETUINCh B TOPOJa, T/Ie BIACTh B pyKax
3(HUOINCKOro MPaBUTENbCTBA, MOJULIUU U JPYTUX TOCYIApCTBEHHBIX YMHOBHUKOB. MHOTHE U3
wieMeHu Adap XUBYT B 000UMX MHpax cpa3y, UMes J0OM B TOpOe, HO U MOJAJEP>KUBasi TECHBIN
KOHTAaKT CO CBOMMHU KOYEBBIMHU POJICTBEHHHMKAMU. XycCEWH XelM 3aHUMAET IoCyJapCTBEHHYIO
JOJKHOCTh YMHOBHMKA IO BOMpocaM Mupa u 6e3omacHocTH. Ero pabora 3akirodyaercs B TOM,
4TOOBI ONPEETUTh FOPUCAUKIINIO, KOTOPOI MOJICKUT TOT WIIM MHON MHIMEHT. PaccMaTpuBaTh
€ro B paMKax rocyJapCTBEHHBIX 3aKOHOB U Iepe/aTh B BEJIEHUE IMOJIMLUU WIH K€ TPaKTOBATh
KaK MPOsIBJICHNE TPaJAUIIMOHHOTO 00pa3a HU3HH U OTAATh HA CYyJ] CTapeUIINH KJIaHOB?



The Islamic pastoral Afars inhabit the north eastern rangelands of Ethiopia. Some have
settled in towns and trade centres where also the Ethiopian government is present with the police
and other government officials. Many Afars have a foot in both sectors, having a home in town
while maintaining close contact with their nomadic relatives. Hussein Hayie has a government
position as Peace and Security officer. His work is to judge whether an incident should be
handled as a criminal case for the police or be left as a case to be solved the traditional way by
the elders of the clans.

Bcmpeua ¢ pesicuccepom @pooe Cmopacom (Hopseaust)

Y3op epemenu: ucmopusa cemvu Hasaxo / A Weave of Time: The story of a Navajo Family
CIIIA, 1986/2014, 60° / USA, 1986/2014, 60’
Crro3an ®@aumien / Susan Fanshel

®uibM JOKYMEHTUPYET IATHIECAT JIET )KM3HU U YEThIPE MOKOJICHUs 0JHOM cembu HaBaxo.
B 1938 roay u3BectHbiil antponosior JlxoH Amdiip moexan B pesepBauuto Hasaxo B [laiin
Crnpunre, Apu3ona, ¢ 16-MumuMeTpoBoil pyuHoil kuHokamepoi. Tam Apiip BCTpeTHi U Havas
CHUMATh CEMBIO EépHcaﬁz[, co3gaBasi TEM CaMbIM BI/I3yaJILHLII>'I AOKYMCHT O JKH3HU HaBaxo B
1930-x. Bo3Hmkaer curyanusi HEOOBIYHOTO COIMOCTABJICHHUS, KOT/Ia HE JEMOHCTPHUPOBAaHHAs
paHec CEMbC HCTOPHUYCCKAsA KHHO3AIIHNChb A,I[Sﬁp& CO4YCTACTCA C COBPCMCHHBIMH CIHCHAMH H
HOI{pO6HI)IMI/I HHTCPBBIO C WICHAMU CEMbBbH ITATBACCAT JICT CITYCTA. HOCKOJII)Ky HUCTOPUSA HUX
CEMbU TEM CaMbIM O6H3py>KI/IBaCT CC6${, BO3HUKAKOT KOH(i)J'II/IKTLI MCXKAY MNpOLUIBIM U
HACTOSAILINM.

The film documents 50 years and four generations of change in one Navajo family. In
1938, noted anthropologist John Adair travelled to the Navajo reservation in Pine Springs,
Arizona with a 16mm hand wind motion picture camera. There Adair met and filmed the
Burnside family, creating a visual record of Navajo life in the 1930's. In an unprecedented
composite, Adair's previously unseen historical footage is juxtaposed with contemporary scenes
and in-depth interviews with family members 50 years later. As their story unfolds, the conflicts
between past and present emerge.



